
Since the mid-nineties Alessandro Balteo-Yazbeck has developed a hybrid practice that 
incorporates the activities of a researcher, archivist, historian and curator. Working across various 
mediums, his productions formally resemble or incorporate the works of others, stressing notions 
of authorship and cultural authority. His entangled narratives are motivated by sociopolitical 
questions involving gaps in collective knowledge or misrepresentations in the public record, often 
focusing on the importance of propaganda as a political strategy. Authority is a recurring theme, 
especially cultural authority. In his works he aims to reveal the political strategies and motives at 
work in the world by analyzing the dynamics of power and propaganda in modern history and 
aesthetics.  
 
Born in 1972, Balteo-Yazbeck graduated in Fine Arts in his native city – Caracas, Venezuela, 
where he extensively exhibited his work, and later moved his practice to New York from 2000 to 
2010. He is now based in Berlin.  
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He has been included in numerous group exhibitions including most recently: Making New Time, 
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Haus der Kulturen der Welt, Berlin, Germany (2017); 4.543 billion. The matter of matter. CAPC 
Musée d’art contemporain de Bordeaux, France (2017); Colourless Green Ideas Sleep Furiously, 
curated by David Upton, Project Arts Centre, Dublin, Republic of Ireland (2017); Weapon of 
Choice, Shiva Art Gallery, New York, NY (2017); Acordo de Confiança, Biblioteca Mário de 
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Dubai, UAE (2013); Liquid Assets, Steirischer Herbst, Graz, Austria (2013); Honey, I Rearranged 
the Collection...,The Bronx Museum of the Arts, the Bronx, USA (2013); When Attitudes Became 
Form Become Attitudes, Museum of Contemporary Art, Detroit, USA (2013); Order, Chaos, and 
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Phoenix Art Museum, Phoenix, Arizona, USA (2013); Artist on the News, Creative Time, New 
York, USA (2012); Liberalis, Lütze-Museum (2011) and Galerie der Stadt Sindelfingen (2011); 
12th International Istanbul Biennial, Istanbul (2011); Then & Now: Abstraction in Latin American 
art, 1950 to Present, Deutsche Bank, New York, USA (2010); Panorama, Museu de Arte Moderna 
de Sao Paulo,São Paulo, Brazil (2009). 

 


